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silken sail attached to the foremast is filled with the gentle breeze 
and assists the rowers in their task ; and a delicately-tinted awning 
shields the burnished deck and its sumptuous tableau from the 
rays of the noonday sun. Cleopatra, as if fearful of the influence 
of the sun's rays on her royal person, is protected by broad-spread- 
ing ostrich-plumes which are held above her head, and, as they are 
swayed by the attendants, the gentle wind, the poet says— 

u Did seem 
To glow the delicate cheeks which they did cool." 

The background against which this rare scene is drawn is in- 
tended to suggest the abrupt coast-line of Asia Minor. 

The composition is very graceful and the interest is well con- 
centrated, but the feeling in looking at the work is one of disap- 
pointment resulting from the severity of its treatment in a technical 
sense. The picture is intended to express the pomp and grandeur 
of a scene the romantic story of which is familiar to almost every 
reader. The work properly belongs to the department of decora- 
tive art, but it is not remarkably brilliant in colour, and, aside from 
its clever drawing, it fails to inspire that feeling of gorgeousness 
which is so glowingly expressed in the Shakespearean text. In its 
suggestions, so literal is the rendering, there is very little left for 
the imaginative element to play upon. There is a feeling of re- 
pose, however, inspired by the work, which charms, notwithstanding 
the questionable sentiment of the scene. In the painting of the 
several figures we fail to be struck with that roundness, of form and 
those subtile gradations of colour which ought to impress the be- 
holder in a work of this imposing character. 

There are other choice pictures in the spring exhibition at Gou- 
pil's which are worthy of notice. 

Of Mr. De Haas's work there is a large marine representing 
a breezy day at sea. There are a bark sailing before the wind and 
other vessels in the distance. The great force of the work is ex- 



pressed in the wave-forms, in the drawing and painting of which 
the artist is a master-workman. Blaise Desgoffe has a large canvas 
representing a group of 'Objects of Art formerly belonging to 
Marie Antoinette.' There is a secretary-table, elaborately carved 
a harp, a jewel-box inlaid with medallions, and other toilet articles! 
In the treatment of the subject the canvas shows the polish of an 
ivory tablet, and upon this groundwork the objects of art are 
touched in with a delicacy of feeling and a richness of colouring that 
are absolutely marvellous in their resemblance to Nature. Bau- 
gniet, who is famous for his interiors, is represented by a group of 
ladies in a drawing-room. It is a spring morning, and they have 
been rambling in the garden, and sprays of apple-blossoms and 
other early flowers are scattered on the floor. The group is of the 
pyramidal form, and the lady who forms the apex is seated and has 
a nest of young robins in her lap. Her companions are looking on 
as she feeds the birds who are apparently chirping from hunger. 
The costumes are superb, and the silks, laces, and velvets, are 
painted with exquisite taste. There is very little left to the ima- 
gination in this work ; but in Achenbach's coast-scene, ' On the 
Scheldt — Storm coming up,' the suggestive element is far more 
powerful. The breaking waves and the effect of the wind on the 
spray are delineated in the most powerful way. Cabanel's 'Mary at 
the Tomb ' is a masterly work, and its refinement of tone will coni- 
mend it to all lovers of art. There is also ' A Fete. Day,' or 
' Grandfather's Birthday,' it might very properly be called, by Leloir, 
which is very charming. An old cavalier is seated in his recep- 
tion-room and is in the act of kissing a little girl who is presented 
to him by her young and charming mother. The costumes re- 
present the time of Louis XIV., and are very rich and quaint at 
the same time. One of the most spirited works in the gallery is 
Schreyer's ' Wallachian Provision Train caught in a Snow-storm.' It 
is a study of moving and struggling horses, and is a masterpiece. 
The exhibition at Goupil's is to be maintained with unusual force 
during the coming Centennial summer. 
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OLIVER CROMWELL. 



ENGLAND has at last a statue of her great ruler of past days, 
the "Lord Protector." Mr. Noble's fine statue of Crom- 
well, which was erected in Manchester towards the close of last 
year, is a gift from Mrs. Hey wood, wife of an alderman of that 
busy place of industry. It is a fine example of portrait-sculpture, 
eminently suggestive of what one knows of the man, and charac- 
teristic of him in boldness. Were it not for the military garb he 



wears, one might easily imagine him ordering the serjeant-at-arms 
in the "Parliament House" to "take away that bauble,"— the- 
Speaker's mace. The figure has a solidity and firmness most 
characteristic of'Cromwell ; it shows the spirit of true Puritanism in 
its general treatment ; and, as a work of Art, cannot but be an 
ornament to the city in which it stands, and most honourable to the 
sculptor's talents. 



SOMETHING ABOUT ETCHING. 




T may be safely affirmed that no English writer 
has laboured with more earnestness to popular- 
ise the ancient and half-forgotten art of etch- 
ing than Mr. Philip Qilbert Hamerton. Some 
six years ago he published his "Etching and 
Etchers " in London. It was a costly production, 
and its chief merit was owing, not to the reading- 
matter which it contained, but to its small collection of original 
etchings, many of which possessed considerable art-value. The 
work was never stereotyped ; only a limited edition was printed ; 
and it is now almost impossible to purchase a copy at any price. 

Although this work deserved to be expensive, it failed to meet 
the desired object of its author. He wrote for students every- 
where ; but, unfortunately, inasmuch as students are not apt to be 
overburdened with wealth, these have scarcely been benefited by 
what he wrote. Mr. Hamerton saw his mistake, and early resolved 
to correct it. In the last few years he has continued to write on 
his favourite theme ; and, by practising three hours a day, he has 
not only acquired a wider knowledge of the art, but, we believe, has 



also become conscious of the uncertainty and inutility of much that 
he previously wrote. 

In the new edition of his treatise* we think that we have vir- 
tually another work. Much of the extraneous and objectionable 
matter in the former edition has been removed ; a score or more 
of marked errors have been rectified ; and the book, taken as a 
whole, seems now fully to carry out the purpose of its author. 
It cannot fail to prove of large and enduring service to hundreds 
of our artists and amateurs who are seeking a practical notion of 
the art. To be sure, Martial's little handbook is a gem of its 
kind ; and Lalaunes's will long be the text-book of French artists: 
for those, however, who do not read French, we may say that Mr. 
Hamerton's work unites the deserving qualities of both. 

Mr. Hamerton has arranged his matter in five books. The first 
discusses the process and qualities of the art, unfolds the needs 
and prerequisites of the etcher, and shows on what contingencies 

* u Etching and Etchers." By Philip Gilbert Hamerton, author of " The Intel- 
lectual Life." Illustrated. Boston : Roberts Brothers. 
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